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HEIBERG CUMMINGS & TURID MEEKER 
CONTEMPORARY ART  PRESENT:

UNNI ASKELAND
BIG BLONDE

When: OCTOBER 19 TO NOVEMBER 11, 2006
Hours: MONDAY TO FRIDAY 12:00 - 4:00 PM
Closed weekends

OPENING NIGHT RECEPTION: THURSDAY 10/19/06: 6:00 TO 8:00  PM

Where: Heiberg Cummings Design
9 West 19th Street
3rd floor
New York, NY 10011

t: 212 337 2030
f: 212 337 2033

By appointment please contact:
Turid Meeker 917-678-0836 or
Bernt Heiberg 917-774-4470
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BEWARE OF BLOND WOMEN
Unni Askeland: “Big Blonde”

Knut Ljøgodt

You’ll try in vain, you can’t explain
the charming, alarming blond women.
They fascinate, they captivate.
Beware the amazing, blond women.
Be careful when you meet the sweet, blonde stranger.
You may not know it, but you are greeting danger.
(Marlene Dietrich)

Big Blonde is the title of the exhibition, but it could also be 
a description of the artist herself! Both through her appear-
ance and her art, Unni Askeland is the femme fatale of con-
temporary Norwegian art. At the centre of all her art projects 
is her own persona: big, blond – and devestatingly attractive! 
Her status as enfant terrible reached its climax when, a couple 
of years ago, she meddled with the national treasure Edvard 
Munch. 
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As an artist, Askeland belongs to an expressionist tradi-
tion. More specifically, her starting point was the neo-expres-
sionist tradition of the 1980’s. Unni Askeland (born 1964) 
graduated from the National Academy of Art, Oslo in 1991. 
Her earliest paintings were distinctly figurative and dealt with 
personal experience – of  a physical, emotional and certain-
ly female character. Then Askeland turned her attention to 
death: A series of paintings named Coffins from the 1990’s 
showed dead bodies, painted on coffin-sized canvases. Even-
tually, the coffins were turned into a series of abstract mono-
chromes, in the so-called Obituaries project. The artist con-
tinued with the monochromes in a series of paintings that, 
though visually abstract, cast a narrative dimension through 
titles like Ejaculation and Only Red Wine My Dear And A Lit-
tle Bit More. After a series of paintings called Cover Up, that 
could be classed as abstract expressionism, the artist returned 
to art history.

Her project Munch Adoptions, a series of pharaphrases or 
“adoptions” of Edvard Munchs famous “soul paintings” from 
the 1890’s, started in 2002. A few paintings were shown 
together with a life size cast of the artist herself in marzipan 
– with the significant title Eat me. In 2004, a large exhibi-
tion in Oslo of Munch Adoptions caused a bit of a scandal. But 
Askeland’s pictures were not copies, but reinterpretations of  
Munch’s motives. The project represented a sincere wish to 
express some of the same themes as Munch had done more 
than one hundred years ago: agony and despair, love and sex 
– in short, human life. 

In Desire and Destruction (2006) the artist depicts a 
series of icons of the 20th century – artists, writers and 
rock stars – paraphrasing well-known images. The por-
traits of Andy Warhol and his favourite transsexual 
model, Candy Darling, indicate the pop art ideals of this 
project. Here, one also found Marilyn Monroe, Allen 
Ginsberg, Basquiat, Courtney Love & Kurt Cobain, Sex 
Pistols and many others. The series also included a para-
phrase of Vivien Westwood’s famous Sex picture. Among 
all these heroes and anti-heroes of modern life, the artist 
has painted herself in several versions, sometimes in the 
company of friends, her ex-lover or her boyfriend (now 
husband). Thus, she writes – or rather paints – her own 
persona into a mythological universe.

The concept of Desire and Destruction is taken one 
step further in Big Blonde. Here, Askeland concentrates 
on some of the most famous and attractive blond women 
of modern times: Marilyn Monroe, Courtney Love, Candy 
Darling, Mae West, Jane Mansfield and Lana Turner. And 
in the middle of her heroines, once again we find the 
artist herself, in the company of her fellow Big Blondes. 
Through her highly female person – complete with plati-
num blond hair, red lipstick and daring dress – Unni 
Askeland is, like so many of her idols, almost a force of 
nature, using her sex appeal as a weapon – both in art and 
in real life. She makes Mae West’s words her own: “Is 
that a gun you have in your pocket, or are you just happy 
to see me?”



Candy Darling, 90x90 cm, oil on canvas



LEGALLY INSANEFrances Farmer, 90x90 cm, print with spray paint



Jean Harlow, 90x90 cm, oil on canvas



Jean Harlow, 90x90 cm, oil on canvas



SO GENTLEMEN 
PREFER BLONDES 

DO THEY 
... YES THEY DO

Jean Harlow, 90x90 cm, print with spray paint



SEXMadonna, 90x90 cm, print with spray paint



ITS NOT TRUE THAT I 
HAD NOTHING ON, 

I HAD THE RADIO ON
Marilyn, 90x90 cm, print with spray paint



LOVE ME ONLY LOVE 
ME LONELY

Unni, 90x90 cm, print with spray paint



I HAVENT HAD 
EVERYTHING IN LIFE, 
I’VE HAD TOO MUCH

Rita Hayworth, 90x90 cm, print with spray paint



Rita Hayworth, 90x90 cm, oil on canvas



I WANT A CUCUMBER 
UP MY PUSSY. 

I WANT IT NOW
Anna Nicole Smith, 90x90, print with spray paint



IS THAT A GUN IN 
YOUR POCKET OR ARE 

YOU JUST HAPPY TO 
SEE ME

Mae West, 90x90 cm, print with spray paint



IF YOU ARE GOING 
TO DO SOMETHING 
WRONG, DO IT BIG,
THE PUNISHMENT 

IS THE SAME 
EITHER WAY

Jane Mansfield, 90x90 cm, print with spray paint



A SUCCSESSFUL MAN 
IS ONE WHO MAKES 

MORE MONEY THAN A 
WIFE CAN SPEND, 

A SUCCSESSFUL WOM-
AN IS ONE WHO CAN 

FIND SUCH A MAN

Lana Turner, 90x90 cm, print with spray paint



I FAKE IT SO REAL 
I’M BEYOND FAKECourtney Love, 90x90, print with spray paint



Unni, 90x90, oil on canvas



Marilyn, 90x90, oil on canvas
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Katalogdesign: Bengt Olsson, Concorde. 

Verkfoto: Kari-Marte R Frøyset/Henrik Lindal/Blomqvist. 

Trykk: Stens Trykkeri.

Takk til Elisabeth og Knut Forsberg




